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BEILAGE 1

Peter Paul Rubens
1577 (Siegen) - 1640 (Antwerp)

PORTRAIT OF A GENOVESE LADY

QOil on canvas, 60 x 73 cm

Expertise: Date:

Didier Bodart 01.12.1992

Ludwig Burchard add. 1964 (Rubenshuis Antwerp)

Prof. Dr. Nils Buttner 11.03.2025 (written correspondence); 24.04.2025

(examination of the painting in person in Stuttgart)

Literature:

Burchard, Ludwig: Corpus Rubenianum Ludwig Burchard, Part XIX, PORTRAITS I, London
1992, p. 184, Nr. 52

Burchard, Ludwig: Genuesische Frauenbildnisse von Rubens, in: Jahrbuch der Preussischen
Kunstsammlungen, vol. 1, Berlin 1929, pp. 319 ff.

Gerson, Hans / Ter Kuile, Ernst Hans: Art and Architecture in Belgium 1600 to 1800, Part
Two: Painting, The Hague 1957, p. 76. Notes to Part Two, p. 183/184, P. 73/29

Van Puyvelde, Leo: Rubens, Brussels 1952, p. 199

Other Documents:

Harvard University, Department of Fine Arts, Arthur M. Sackler Museum, Massachusetts,
USA, Letter, 28.08.1993

LizaP, Art and Design, Elisabeth Pfenninger, Benglen, Switzerland, Letter, 03.04.2003

Provenance:

Galerie Matthiessen, Berlin - acquired in Genoa, summer 1926
Gustav Rochlitz, Berlin - acquired 1928

Wanner-Brandt, Stuttgart — subsequent acquisition
Wenner-Gren, Stockholm - private collection

Iselin Collection, Zurich - since 1952

Swiss private collector — acquired 2000
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10th July 2025 ALR Ref: S00260425

We have now carried out a search of the Art Loss Register database for the following item based upon the information that
you have provided:

ITEM: Portrait of a Genoese Lady

ARTIST: Peter Paul Rubens

DATE / PERIOD: c. 1604-1607

DESCRIPTION: Seated elgeant lady with a white delicate ruff, red hair,
blue eyes and woven strands of pearls.

MEDIUM: oil on canvas

DIMENSIONS: Height: 76 cm Width: 60 cm

CURRENT OWNERSHIP:  Private collection, Switzerland, acquired by the present
owner in 2020.

HISTORIC PROVENANCE: purchased in Genoa, summer 1926, by Galerie Matthisen,
Berlin (as A. van Dyck); purchased by Gustav Rochlitz,
Berlin, 1928 (as Rubens); bought by collector Otto Wanner-
Brandt (1872-1962), Stuttgart; Collection of Axel Wenner
Green (1881-1961), Stockholm; Collection Iselin, Ziirich, by
1950; Private collection, Switzerland; 2020 with a Swiss art
dealer; where acquired by the present owner in 2020.

We certify that this item has not, to the best of our knowledge, been registered as stolen or missing on our database nor
has a claimant reported this item to us as a loss between 1933 and 1945. It should, however, be noted that:

e not every loss or theft is reported to us, but our database includes Interpol and other Police losses which have been
circulated;

e our database does not contain information on illegally exported or excavated artefacts unless they have been
reported to us; and

¢ we do not have details of all items confiscated, looted or subjected to a forced seizure or forced sale between 1933
and 1945.

It is important for you to note that this Certificate is no indication of the authenticity of the item. Nor is this Certificate an
export licence. The details above for Current Ownership and Historic Provenance are those provided to us at the time of
this search and we do not guarantee the provenance of any item we have searched. Your search with the Art Loss Register
demonstrates due diligence but may not excuse you from undertaking further research or providing further information if
established at a later date. Should we become aware of any abuse of this Certificate we may find it necessary to take
action.

Aher. @MM%

Julian Radcliffe
Chairman, The Art Loss Register

The Art Loss Register, 16 Black Friars Lane, London EC4V 6EB 1n
Tel: +44 (0)207 841 5780 Em 1y number: 02455350
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53.

portrait in the Louvre and Weimar drawings (Nos, 20 a and 20 b; Figs. 69
and 70). The glance is exatly in the same direction, and it is possibly the

same man.

A 1Ay (Fig. 136)
Oil on canvas; 73 : 6o cm.

Whereabouts unknown.

PROVENANCE: Purchased in Genoa, summer 1926, by the Galerie Matthiesen, Berlin (as
A. Van Dyck); purchased by Gustav Rochlitz, Berlin, in 1928 (as Rubens); bought by
Wanner-Brandt, Stuttgart; Wenner Gren, Stockholm; Collection Iselin, Ziirich.

LITERATURE: Burchard, 1929, p. 320, fig. 1; L. Van Puyvelde, Rubens, Paris-Brussels,
1952, p. 199, n. 20; Gerson-ter Kuile, p. 183, n. 29; Miller Hofftede, Bildnisse aus

Rubens’ Italienjabren, p. 141, 0. 5.

This portrait of a lady with red hair and blue eyes, with a large delicate ruff
and woven §trands of pearls was attributed to Rubens by Burchard, who
thought it was a portrait of a Genoese noblewoman, and dated it between
1604 and 1607. At the moment of his first inspection of the painting, it was
&ill rather heavily overpainted, After cleaning, the face of the sitter turned out
to be preserved relatively well. Furthermore, pentimenti became visible in the
ruff and the drapery. This evidence confirmed Burchard in his positive judgment
about the picture’s authenticity. According to Miiller Hof$tede, it was once
called Frans Pourbus, and he does not accept it as a Rubens, feels that the
small spare mouth, the small eyes, the hard facial features, do not show Rubens’s
vitality. I found Burchard’s original description persuasive, and believe the
face is close to that of the Duchess of Mantua in the Mantuan altar (Fig. 1).
Gerson also accepts it as earlier than the other Genoese portraits.

A rapy (Fig. 137)
Oil on canvas; 80 : 64 cm.

Petworth House, Colletion of Lord Egremont.
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136. Rubens, A Lady (No. 52). Whereabouts unknown
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Die Halbfigur einer jungen Aristokratin mit blauen Augen und rotlichem Haar

(Leinwand, 73:60 cm) halte ich fiir cine eigenhindige Arbeit von Feter Paul
Ich nehme an, dass das Bildnis ein Witglied des Genueser Adels darstéllt und
von Rubens in Genua gemalt worden ist, etwa zur gleichen Zeit wie die beiden
1606 datierten Bildnisae der Maria Grimaldd und Brigitta Spinola (in Kings=-
ton Lacy),
Angesichts solcher Bildnisse kann es keinem Zweifel unterliegen, dass die
vielbewunderten genuesg###hn Bildnisse des Van Dyck sich aufs engste an zwanzig
Jahre frilher von Rubns in Genua gemalte Bildnisse anlehmen.

(gez.) Z% Lud-ig Burchard

am 26,1.1927 an Galerie Katthiesen, Berlin.
ter 1428, verkas tooer Rrctilitn, Farles
sarfer, €428, ?f{(aﬂ 5%;J e | -3 Ce'se
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"PORTRAIT EINER NOBLEN GENUESER DAME"

von Peter Paul Rubens (1577-1640)
Oel auf Leinwand 73 x 60 cm

Expertises: ~ Didier Bodart, Rom 1992

Literatur: - H. Gerson "Art and Architecture

in Belgium 1600 to 1800"
Part two: PAINTING S. 76
Notes to part two: S. 183/184
P. 76

- Leo van Puyvelde "RUBENS" S. 199
Professeur 3 1'Université de Liége
Conservateur en Chef honoraire des
Musées Royaux des Beaux-Arts de
Belgique

- Ludwig Burchard "Corpus Rubenianum"
Part XIX PORTRAITS S. 184 Nr., 52

Provenienz: - Galerie Mathiessen
- Kollektion Iselin Zirich
- Schweizer Privatbesitz
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