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Claude MONET (1840-1926)

Bateaux a Fecamp
Boats at Fecamp
Segelboote in Fecamp

Size: 75 x 57 cm
Signed lower right: Claude Monet

D. Wildenstein, 1974, 1, p.172,173 (ill.) et 1991, V, p. 23.
Provenance: Berthe Morisot, Paris «

Charles Munch + Private collection

Painted in August or September, 1868.

Location: CH

Monet in 1868 — A Key Phase Before Impressionism
Although Monet is commonly regarded as a founder of Impressionism, his style in 1868 was
still in a transitional phase. He moved between realistic observation of nature and a freer
handling of light and atmosphere—an approach that would later become characteristic of
Impressionism.

Conclusion:

“Bateaux a Fécamp” is a typical work positioned between Realism and Impressionism. It
already shows Monet's sensitivity to atmosphere, light, and movement, yet remains more
focused on form and subject matter than his later paintings. As such, it serves as an
important link between his training under Boudin/Courbet and his Impressionist breakthrough
in the 1870s.

&l “Bateaux a Fécamp” — Style and Significance

Subject:

The painting depicts beached or waiting boats in the harbor of Fécamp at low tide, with a few
figures and buildings in the background. The dramatic cloud formations and the interplay of
light and shadow take center stage.

Characteristics:

« Color palette: Still relatively muted, but with contrasts between sky, water, and boats.

« Brushwork: Looser than academic painting, though not yet as “vibrant” as in later
works.

« Composition: The vertical emphasis of the mast feels almost monumental. At the
same time, the human element remains present—typical of Monet's early harbor
scenes.

. Why Fécamp?
Fécamp—Ilike Le Havre or Honfleur—was a place frequently visited by artists of the time.
Monet came here to:

« Study coastal light and weather conditions,

« Capture the daily lives of fishermen and seafarers,

e And draw inspiration from the vastness of the sea.

These places provided ideal subjects for practicing the play of light and atmosphere that
would define his later work.

Preis: 12 Mio Euro



Claude Monet
"Pres Monte Carlo" 1 1876

Claude Monet

French (1840-1926)

Prés Monte-Carlo

Painted in 1883

signed 'Claude Monet 83' (lower left)
Oil on canvas,

26" x 321/4”, 65.5 x 82 cms

Provenance

Durand-Ruel, Paris; acquired from the artist in January 1885,

A. W. Kingman, New York; acquired from the above in 1886.

Durand-Ruel, New York; acquired from the above on March 5, 1896.

Durand-Ruel, Paris; transfer from the above in June 1896.

Galerie Paul Cassirer, Berlin; acquired on consignment from Durand-Ruel on October 25, 1917.
Art Gallery Georg Caspari, Munich; acquired from the above on October 25, 1917.

Louis Koch, Frankfurt-am-Main.

Robert von Hirsch, Basel; by inheritance from the above and sold: Sotheby's, London, June 26-27, 1976,
lot 721.

Cyril Humphris; acquired at the above sale.

Private Collection; acquired in 2000; Sale, Sotheby's New York, May 3, 2006, lot 3.

Private Collection; acquired at the above sale; Sale, Sotheby’s New York, 9 May 2016, lot 59.
Private Collection; acquired at the above sale.

Literature

"The French Impressionists," New York Tribune, April 10, 1886, letter no. 432.

Daniel Wildenstein, Claude Monet, Biographie et catalogue raisonné, Lausanne & Paris, vol. I, 1979, no.
851, illustrated p. 113 and discussed in letter no. 432, p. 241.

Preis: 16,4 Mio Euro



Daniel Wildenstein, Claude Monet, catalogue raisonné, Lausanne, 1991, vol. V, no. 851, listed p. 41.
Daniel Wildenstein, Monet, catalogue raisonné, Cologne, 1996, vol. Il, no. 851, illustrated in color p. 316.
Christine Eluere, Monet et la Riviera, Paris, 2006, no. 8, illustrated in color p. 13.

Exhibitions

New York, American Art Galleries; National Academy of Design, Works in Qil and Pastel by the
Impressionists of Paris, 1886, no. 172 (titled Near Monte-Carlo).

Reims, Palais de I'Industrie, 1896.

Mulhouse, 7e exposition des Beaux-Arts, 1899, no. 248.

London, Grafton Galleries, Pictures by Boudin, Cézanne, Degas, Manet, Monet, 1905, no. 109. Venice,
Exhibition Palace, 6e exposition internationale des Beaux-Arts, 1905.

Kunsthalle Basel, Catalogue des peintures, dessins, sculptures, gravures et objets d'art decorative de
lécole frangaise contemporaine, 1906, no. 476.

Budapest, Nemzeti Szalon, Modern Francia Festészet, 1907, no. 38.

Munich, Moderne Galerie, Impressionisten-Ausstellung, 1909, no. 26 (titled Kap Martin).

Florence, Lyceum Club, Prima Mostra italiana dell'lmpressionismo, 1910, no. 40.

Berlin, Paul Cassirer, XV. Jahrgang. Sommerausstellung, 1913.

Berlin, Paul Cassirer, XVI. Jahrgang. Sommerausstellung, 1914.

(possibly) Kunsthaus Zirich, Claude Monet, 1840-1926, 1952, no. 59 (titled Cap Martin and dated 1884).

Prés Monte-Carlo was one of the first works executed by Monet on the shores of the Coéte d’Azur and is
one of his most vibrant and brilliantly hued compositions of the 1880s. The delicate interplay between
dazzling reflections and shimmering sunlight is triumphantly achieved and displays Monet’s pre-eminent
abilities as a painter of light. The work depicts a vivid landscape with rocks and vegetation, all elements
that Monet was craving to see, experience and paint. Monet’s quick Impressionistic brushstrokes and
wide spectrum of colour give the painting a dynamic sense of movement and a luminous quality.

In December 1983 Monet accompanied Pierre-Auguste Renoir on a short exploratory trip to the
Mediterranean. Monet and Renoir were equally stimulated by the sights and colours of the
Mediterranean. Renoir wrote to Durand-Ruel in December 1883, “we saw everything, or almost, from
Marseille to Genoa. It is all superb, skylines you have no idea of. This evening the mountains were

|:iink.”1 During the initial exploratory trip in 1883 Monet painted two landscapes; Route de Monte-Carlo
and Prés Monte-Carlo. Both paintings show a spontaneity of brushstrokes and vivid, hot bright colours
which were previously vacant from his landscapes of the early 1880s. Monet magnificently employs
yellow and pink tones that hold the eye of the viewer and convey the dazzling light of this
Mediterranean region.

1 N. Wadley, Renoir: A Retrospective, New York, 1987, p. 159

Claude Monet
Route de Monte-Carlo
Painted in 1883,



Claude Monet
" Pres de Fed7amp A

Size: 59,2 x 79,2 cm, unframed: 85,1 x 107,3 cm, framed

Preis: 9,9 Mio Euro



Claude Monetds dPras decé&@Ptiompal R
superb oil, that marks a pivot al [
years prior Monet moved from Paris and shifted his focus from bustling
urban snapshots to idyllic pastoral scenes. In 1881, when this work

was painted, Monet travelled to the Normandy fishing port of Fécamp.

It was here, that Monet began painting his famed series of seascapes.
Fécamp is located on the coast of Normandy in an area nicknamed the
Alabaster Coast for its towering white shore bluffs. He utilized the
distinctive landscape to explore a new motif -seaside cliffs-, which

woul d become one of Monetds most |

The painting is exceptionally preserved, the canvas still features

Monet 6s I mpasto, and it remains il
poignant, perhaps, is the aesthetic excellence of the work. Almost

every work by the artist is beautiful, but this painting is a cut above.

Whil e many of Monetds ocean wor ks
brushworks, darker colours and rigid lines, this work features the

| mpressioni stos characteristic fai
water meet in a perfect symbiosis, and the blues, oranges, pinks and
purples meet harmoniously within the waves.

Monet s similar paintings from the
the Mus®e doOrsay in Paris and t he
painting I s featured in Wi | denstei

certifying its authenticity and significancetoMonet 6 s oeuvr e
another compelling fact is, that it was purchased by Paul Durand-Ruel

in 1881, the all-important dealer, who helped cement the

| mpressionistos coveted place in |

It also had not been on the market since 1989. It has been exhibited in
numerous museums going all the way back to 1928 and is prominently
illustrated in all three books on the artist by Daniel Wildenstein.



Provenance:

-Galerie Durand-Ruel et Cie, Paris, May 1881 (acquired from the artist);
-Georges Petit, Paris, September 1883 (acquired from the above);
-Girard et Cie, Paris;

-Galerie Durand-Ruel et Cie, Paris (inv.no. 70), acquired from the above on
November 4, 1888 and thence by descent to Pierre Durand-Ruel, Paris in 1928;

-Lloyd H. Smith, USA by 1954;

-Sale, Christies, New York, November 1989, lot 49;
-Private collection Switzerland (acquired from the above);
-Private collection since September 2006.

Exhibitions:

-Paris, Galerie Durand-Ru el , ATabl eaux par Claude N
29;

-Houston, Museum of Fine Arts, June 1984-1989;

-Houst on, Museum of Fine Arts, AThe Pri
collections of friends of-Augubté98Mmoos4dZ.um o
Literature:

-D. Wildenstein, ACl aude Monet, Bi ograp
1881, Lausanne 1974, no. 647, pp. 392-393 (illustrated);

-D. Wildenstein, ACl aude Monet, CatvVal og
no. 647, p. 36;

-D. Wildenstein, AMonet, Cataogue Rai so

no. 647, pp. 245-246 (illustrated).
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Claude Monet
"Etretat A

Provenance :

Durand Ruel, sold by Claude Monet in July 1883
Georges Petit, 1883

Collection de la comtesse R. de Béarn, 1914
Hence by descent in the family

Sale of Cheverny, Rouillac, 6 June 1999, lot 68
Galerie Hopkins-Thomas, Paris

Private collection, Japan

Preis: 33,9 Mio USD



Claude Monet (1840 — 1926)

Etretat, la falaise d’Aval au soleil couchant
Painted by Monet in February 1883

Qil on canvas
60 x 81 cm

Signed dated 1883 lower left

Exhibited :

Paris, Musee Carnavalet, Chefs d'oeuuvres des collections parisiennes, December
1952 - February 1953.

Literature:

Lionelo Venturi 1939, I, p. 259
D Wildenstein 1979, II, p.100, 101 (letter n® 367)
D. Wildenstein, 1986, Vol II, N° 816, p. 303 (ill.)



Claude Monet
" MAIL A ARGENTEUIL "7 1876

Claude MONET (1840 - 1926)

Mail a Argenteuil
1876
Oil on Canvas
55 x 65.5cm

Signed on bottom right

Preis: 6,6 Mio Euro



Facts/Fiqures:

- Oil on canvas
-55x65.5cm
- Signed on bottom right / 1876

- Wildenstein registered/certified

Provenance :

Sale Fromentin (Cahen collection) , Paris, Drouot, December 5, 1901, no. 21
Bernheim -Jeune, Paris, acquired at the above

Blanquet de Fulde, Paris, Drouot, May 27, 1905, no. 41 (Cahen)

Salo Cohn (1842 -1917), Vienna

Alex. Reid and Lefevre, London, Christie's, November 30, 1971, no 35
Private collection, 1973

Private collection (by descent)

Exhibitions:

London, Lefevre Gallery, 19th and 20th Century French Paintings, 1968, cat. no. 18

London, Lefevre Gallery, Claude Monet. The Early Years, May 8th - June 7th, 1969, cat.
no. 16

Literature:

O. Reutersward, Monet, 1948, p. 15, pl. 69.

Daniel Wildenstein, Claude Monet, Biographie et Catalogue raisonn ®, Lausanne, 1974,
vol. |, no. 394, p. 284 -285.

P.H. Tucker, Monet at Argenteuil, New Haven and London, 1982, fig. 130, p. 156, 158.

Daniel Wildenstein, Monet : catalogue raisonn  ®, Ed. Taschen, Wildenstein Institute,
1996, vol. I, no. 394, p. 161, 162



UNCONDITIONAL AND WITHOUT PREJUDICE
Structural Condition
The canvas is unlined and is securely attached to a keyed wooden stretcher. The tacking and
turnover edges have been reinforced with a linen strip-lining. There is an additional linen
loose lining attached to the stretcher. This is ensuring an even and stable structural support.
An old labels are attached to the reverse of the stretcher.
Paint Surface
The paint surface has an even vamish layer.
The paint surface is entirely stable.
Inspection under ultraviolet light shows just a few very small spots of retouching towards the

extreme edges of the composition most notably in the four comers.

Summary

The painting would therefore appear to be in very good and stable condition.







Claude Monet
" Vetheuil " T 1880

Facts/Figures:

- Oil on canvas
- 60,1 x 100,2 cm
- Signed on bottom right / 18 80

- Wildenstein registered/certified

Preis: 21,6 Mio USD



Provenance:

- Mare-Frangois Firmin-Girard, Paris

- Galerie Durand-Ruel, Paris (acquired from the above on 11th April 1888)

= Arthur Tooth & Sons, London (acquired from the above on 15th June 1936)

- Andrew T. Reid. Perthshire (acquired from the above in 1936. Sold by his estate: Christie's,
London, 27th March 1842, lot 104)

= Private Collaction, United Kingdom (purchased at the above sala)

- Private Collection, London (by descent from the above. Sold: Christie’s, London, 25th June 2002,
lot &)

- Purchasad at the above sale by the present owner

- Sotheby's London: Wednesday, June 29, 2022, Lot 00120

- Purchasad at the above sale by the present owner

= Private Collection USA.

Literature:

- Daniel Wildenstein, Clande Moner, Biographie ef catalogue raisonnd, 1840-1881, Peinmres, Lausanne
& Paris, 1974, vol, |, no. 608, ilustrated p. 375

= Luigina Rossi Bortolatto, L'opera completa di Clawde Moner, Milan, 18978, no. 205, illustrated p. 101
{with incorrect cataloguing)

- Daniel Wildenstein, Claude Moner, Caralogue raisonné, Lausanne, 1991, vol. V, no. 608, listed p. 35

= Daniel Wildenstein, Woret, Catalogue Reisonné, Cologne, 1986, vol. Il, no. 608, illustrated pp.
232-233

Exhibited:

- London, Grafton Galleries, Pictures by Bowdin, Manet, Pissarvo, Cézanme, Monet, Renoir, Degas,
Marisor Sislev, Exhibited by Messes. Durand-Ruel & Sons, 1905, no. 121

- Manchester, The Manchester City Art Gallery, Modern French Paiwtings, 1907-08, no. 75

- Paris, Galerie Durand-Ruel, Exposition de Pavsages par Claude Monet et Renoir, 1908, no. 5

- London, Grosvenor House, Art Frangais, Exposition d*Art décoratif contemparain, 1880-1833, 1914, no.
44

- Paris, Galerie Georges Pelit, Exposition Clande Maoner, 1924, no. 39

- [Paris, Paul Rosenberg, Les grandes inffuences au div-nevvieme sicéele (o fugres @ Cézanne), 1925, no.
11 (titled Ler Sedve o Verhewi! and as dating from 1881)

= New York, Durand-Ruel Galleries, Exhibition of Masterpieces by Claude Moner, 1933, no. 4

- Mew York, Durand-Ruel Galleries, Exhibition of Paintings by Clawde Moner, 1935, no. 8

- London, Arthur Toolh & Sons, Second Exhibition. La Fiéche d'or’. Important Pictures from French
Caollections, 1936, no. 18, illustrated in the catalogue

= London, Arthur Tooth & Sons, Selected Paintings of alf Perfods by Clande Momer [840-1926, 1839, no.5
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Claude Monet
"Le Pontde bois " T 1876

Preis: 20 Mio USD



MONET
Le Pont de bois

Materials:
oil on canvas

Measurements:
21.261n x 28.74 in.
54.00 cm x 73.00 cm.

Markings:
signed Claude Monet (lower left)

Exhibited:

- Paris, Musée de I’Orangerie, Claude Monet, 1931, no. 25

- Washington, D.C., National Gallery of Art & San Francisco, The Fine Arts Museum of San
Francisco, The New Painting Impressionism 1874-1886, 1986, illustrated in the catalogue

- Tokyo, Bridgestone Museum of Art; Nagoya, Nagoya City Art Museum & Hiroshima,
Hiroshima Museum of Art, Monet: A Retrospective, 1994, no. 18, illustrated in colour in the
catalogue

- Chicago, The Art Institute of Chicago, Claude Monet, 1995, no. 29, illustrated in colour in
the catalogue

- Vienna, Osterreichische Galerie Belvedere, Claude Monet, 1996, illustrated in colour the
catalogue

- Washington D.C., The Phillips Collection, Impressionists on the Seine. A Celebration of
Renoir’'s ‘Luncheon of the Boating Party’, 1996-97, no. 14, illustrated in colour in the
catalogue

- Tokyo, Yasuda Kasai Museum of Art; Miyazaki Prefectural Art Museum; Matsue, Shimane
Art Museum; Yokohama, Sogo Museum of Art; Matsuyama, The Museum of Art; Paris,
Musée du Luxembourg; Rotterdam, Kunsthalle; Cologne, Wallraf-Richartz Museum; Munich,
Haus der Kunst; Bergamo, Accademia Carrara; Bogota, Casa de la Moneda; Portland,
Portland Art Museum; Dayton, The Dayton Art Institute; Nashville, Tennessee State Museum
& Lisbon, Museu Nacional de Arte Antiga, Meisterwerke von Fra Angelico bis Bonnard.
Fiinf Jahrhunderte Malerei. Die Sammlung des Dr. Rau, 1999-2006, no. 60, illustrated in
colour in the catalogue.

Literature:

- Arséne Alexandre, La Collection Canonne, Une Histoire en action de 1'Impressionnisme et
de ses Suites, Paris, 1930, illustrated p. 12;

- Paul Jamot & Georges Wildenstein, Manet, Paris, 1932, listed;

- Claude Monet: The Early Years — From British Collections in Aid of Police Dependants
(exhibition catalogue), The Lefevre Gallery, London, 1969, mentioned p. 115;

- Daniel Wildenstein, Claude Monet, biographie et catalogue raisonné, Paris & Lausanne,
1974, vol. I, no. 195, illustrated p. 203 ;

- Yvon Taillandier, Claude Monet. Meister der modernen Kunst, Munich, 1977, illustrated p.
11>

- Alice Bellony-Rewald, The Lost World of the Impressionist, London, 1976, illustrated p.
117;



- Joel Isaacson, Claude Monet. Observation et Réflexion, Oxford; 1978, no. 35, illustrated p.
93;

- Luigina Rossi Bortolatto & Janine Bailly-Herzberg, Tout I’ceuvre peint de Monet, 1870-
1889, Paris, 1981, no. 60, illustrated p. 92 ;

- Paul Hayes Tucker, Monet at Argenteuil, New Haven & London, 1982, illustrated p. 60;

- Robert Gordon & Andrew Forge, Monet, New York, 1983, illustrated p. 54;

- Douglas Skeggs, River of Light, Monet's Impressions of the Seine, London, 1987, illustrated
p- 76;

- Jean-Jacques Lévéque, Les années impressionnistes — 1870-1889, Paris, 1990, illustrated p.
220;

- Daniel Wildenstein, Claude Monet, biographie et catalogue raisonné, Paris & Lausanne,
1991, vol. V, listed p. 25;

- Virginia Spate, The Colour of Time — Claude Monet, London, 1992, illustrated p. 88;

- Paul Hayes Tucker, Claude Monet. Life and Art, New Haven & London, 1995, no. 67,
illustrated in colour p. 56 ;

- Daniel Wildenstein, Monet, Catalogue Raisonné, Cologne, 1996, vol. II, no. 195, illustrated
in colour p. 89;

- Impressionists in Winter — Effets de Neige (exhibition catalogue), The Phillips Collection,
Washington, D.C., 1999, illustrated p. 66;

- Impression: Painting Quickly in France 1860-1890 (exhibition catalogue), The National
Gallery, London, 2000, no. 79, illustrated in colour p- 128.

Provenance:

- Edouard Manet, Paris (acquired from the artist in 1872);

- Mme Edouard Manet, Paris (by descent from the above in 1883);

- Galerie Durand-Ruel, Paris (acquired in 1886);

- Alphonse Portier, Paris (acquired in 1888);

- Edmond Ducap, Paris (sold: Hétel Drouot, Paris, 15th April 1901, lot 135

- Maurice Barret-Ducap, Paris (sold: Hotel Drouot, Paris, 12th December 1929, lot 7);

- Henri Canonne, Paris (purchased at the above sale);

- Jacques Canonne, Paris (acquired from the above circa 1961);

- Mme Jacques Canonne, Paris (by descent from the above in 1963). Sold: Sotheby’s,
London, 29th April 1964, lot 50);

- L. Harding (purchased at the above sale);

-Norton Simon, Los Angeles (acquired circa 1968. Sold: Christie’s, London, 30th November
1971, lot 24); Purchased at the above sale by the late owner

- Sotheby's, London, 19th june 2013, purshased at this sale by the present owner



Claude Monet

" Falaise temps gris "1 1882

CLAUDE MONET (1840-1926)

Falaises, Temps Gris, 1882
Oil on canvas
54x73cm. (21 %% x283%in.)

Signed and dated lower right Claude Monet 82

PROVENANCE:

Paul Durand-Ruel, Paris and New York, acquired c. 1888.

Alden W. Kingman, New York, acquired c. 1891.

Paul Durand-Ruel, New York, acquired in 1896.

Cyrus J. Lawrence, New York, acquired in 1898;

His sale; The American Art Association, 21-22 Jan. 1910, lot 72.
Paul Durand-Ruel, acquired at the above sale.

Mrs. Albert L. Webster, New York, acquired from the above in 1910;
Her sale; The American Art Association, 28-29 Jan. 1926, lot 175.
Paul Durand-Ruel, acquired at the above sale;

His sale; Galerie Charpentier, Paris, 7-8 Dec. 1954, lot 37.

Preis: 6 Mio USD






